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EDGE OF ARABIA iSTANBUL: TRANSITION/GECIS

EDGE OF ARABIA NiSPETEN GOLGEDE KALMIS SUUDI ARABISTAN
CAGDAS SANAT VE KULTURUNU ULUSLARARASI iZLEYICi KITLESI iLE
BULUSTURAN YARATICI BiR HAREKET VE GEZIiCi BIR SERGIDIR.
LONDRA, BERLIN VIiYANA, RIYAD VE DUBAI DEKi SERGILERDEN SONRA,
SiMDI DE ISTANBUL 2010 AVRUPA KULTUR BASKENTI’NIN RESMi SERGI
PROGRAMININ BiR PARCASI OLARAK TRANSITION/GECIS i SUNMAKTAN
GURUR DUYUYORUZ. BU, EDGE OF ARABIA’NIN BUGUNE KADARKI EN
iDDIALI VE TURKIYE DE KORFEZ SANATCILARININ SUNULDUGU EN GENi$
KAPSAMLI SERGI NITELIGINi TASIYOR.

BU SERGI, KRALLIKTAKi CAGDAS SANAT UYGULAMALARININ SINIRLARINI
ZORLAYAN 22 SUUDI ARABISTANILI SANATCIYI BiR ARAYA GETIRIYOR.
ESERLERI YERLESTIRME, PERFORMANS, FOTOGRAF, RESIM, VIDEO VE
HEYKEL GIBI GENIS GAPLI TURLERI KAPSAYAN BU SANATCILAR,
ARABISTAN SINIRLARININ DISINA TASAN YARATICI SESLERIN YENI
JENERASYONU OLARAK KARSIMIZA CIKIYORLAR

SERGININ BASLIGI GECIS, SUUDI ARABISTANLI GENC SANATCILARIN
BUGUN YASAMLARINDA DENEYIMLEDIKLERI DEGISIM CAGINI VE PEK
COGUNUN KENDILERI iLE iLGiLi DEGISEN ANLAYISLARINI INANCI,
KOLTOR VE TOPLUMU, iSLERINDE NASIL BELGELEMEYi SEGTIKLERINI
ISARET EDIYOR.

ONLARIN VIZYONLARI ARACILIGI iLE, GECIS ICINDE BiR DUNYAYA
TANIKLIK EDIYORUZ POLITIK, KULTUREL VE FiZiKSEL GERGEKLIKLERIN
DINAMIK BIiR AKIS ICINDE OLDUGU BIR DUNYADA KIMLIK VE INANCIN
MERKEZ EKSENLERI TEKNOLOJI TUKETIM KULTORU VE KURESELLESEN
BiLGi CAGININ ETKiSINE UYUM SAGLIYOR.

GECTIGIMIZ BiRKAC YIL ICINDE SuuDI CAGDAS SANATININ
OZGUNLUGU VE CESITLILIGINE DAIR BUYUK BIR FARKINDALIK OLUSTU.
PROGRESS ART VE EDGE OF ARABIA DOGU VE BATI ARASINDAKI BU
SEMBOLIK SINIR ALANINDA, KULTURLER ARASI DIALOGU YAKALAMAK
ICIN EN IDEAL YERLERDEN BiRI OLAN ISTANBUL'DA, GECIS iCIN
ES KURATOR OLARAK BIiRLIKTE CALISMAKTAN GURUR DUYUYORLAR.

EDGE OF ARABIA ISTANBUL: TRANSITION

EDGE OF ARABIA IS A CREATIVE MOVEMENT AND TOURING EXHIBITION
BRINGING THE RELATIVELY UNKNOWN CONTEMPORARY ART AND
CULTURE OF SAUDI ARABIA TO AUDIENCES INTERNATIONALLY.

FOLLOWING EXHIBITIONS IN LONDON, BERLIN, VENICE, RIYADH AND
DUBAI, EDGE OF ARABIA IS DELIGHTED TO PRESENT TRANSITION AS
PART OF THE OFFICIAL EXHIBITIONS PROGRAMME OF THE EUROPEAN
CAPITAL OF CULTURE 2010. THIS IS EDGE OF ARABIA’S MOST AMBITIOUS
EXHIBITION TO DATE, AND THE LARGEST EVER SHOWING OF GULF
ARTISTS IN TURKEY.

TRANSITION IS A SHOWCASE FOR 22 EMERGING SAUDI ARTISTS WHO
ARE PUSHING THE BOUNDARIES OF CONTEMPORARY ART PRACTICE IN
THE KINGDOM OF SAUDI ARABIA. THESE ARTISTS, WHOSE WORK SPANS
A FULL RANGE OF INSTALLATION, PERFORMANCE, PHOTOGRAPHY,
PAINTING, VIDEO AND SCULPTURE, REPRESENT A NEW GENERATION

OF CREATIVE VOICES, REACHING OUT ACROSS BORDERS.

THE TITLE TRANSITION REFERENCES THE EXTRAORDINARY ERA OF
CHANGE THAT YOUNG SAUDI ARTISTS ARE LIVING THROUGH TODAY,
AND HOW MANY OF THEM HAVE CHOSEN TO DOCUMENT SHIFTING
CONCEPTIONS OF SELF, FAITH, CULTURE AND SOCIETY IN THEIR WORK.

THROUGH THE ARTISTS’ VISIONS WE BEAR WITNESS TO A WORLD IN
TRANSITION; A WORLD WHERE POLITICAL, CULTURAL AND PHYSICAL
REALITIES ARE IN DRAMATIC FLUX, AND WHERE THE CENTRAL AXES OF
IDENTITY AND FAITH ARE ADAPTING TO THE INFLUENCES OF TECHNOLOGY,
CONSUMER CULTURE AND THE GLOBAL INFORMATION AGE.

WIDE APPRECIATION FOR THE ORIGINALITY AND DIVERSITY OF SAUDI
CONTEMPORARY ART HAS GROWN EXPONENTIALLY OVER THE PAST
FEW YEARS, AND PROGRESS ART AND EDGE OF ARABIA ARE EXTREMELY
PROUD TO BE WORKING TOGETHER AS CO-CURATORS OF TRANSITION
IN ISTANBUL, THE SYMBOLIC BORDERLAND BETWEEN EAST AND WEST,
AND AN IDEAL PLACE TO ENGAGE IN INTERCULTURAL DIALOGUE.
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“DUNYANIN KULTUREL OLARAK EN MUHTESEM SEHIRLERINDEN BiR
TANESINDE VE ONEMLI BIR ZAMAN DILIMINDE SERGIYE KATILAN
CAGDAS SANATCILARI DESTEKLEMEKTEN GURUR DUYUYORUZ.
BU GIBI BARISCIL SANATSAL DIALOG PLATFORMLARI BILHASSA ORTA
DOGU’NUN YARATICI POTANSIYELINI TANIMAK VE TESVIK ETMEK
iSTEYEN YENi JENERASYON iCiN BUYUK ONEM TASIYOR “

FADY JAMEEL
AL SOSYAL SORUMLULUK ULUSLARARASI PROGRAMLAR BASKANI

“WE ARE PROUD TO SUPPORT CONTEMPORARY ARTISTS PARTICIPATING
IN THIS TIMELY EXHIBITION IN ONE OF THE WORLD’S MOST CULTURALLY
SIGNIFICANT CITIES. SUCH PLATFORMS FOR PEACEFUL ARTISTIC
DIALOGUE ARE ESPECIALLY IMPORTANT FOR A NEW GENERATION IN
THE MIDDLE EAST, WHOSE CREATIVE POTENTIAL WE RECOGNISE AND
AIM TO ENCOURAGE.”

FADY JAMEEL
PRESIDENT OF ALJ COMMUNITY INITIATIVES INTERNATIONAL

“DEUTSCHE BANK ONLARCA YILDIR YARATICILIK VE YENILIKGILIGI TESVIK
ETMEK ICIN UYGUN ORTAMIN DOGMASINI SAGLAMAK AMACIYLA
DUNYANIN HER YERINDE UMUT VADEDEN GENC SANATCILAR|
DESTEKLIYOR MIDDLE EAST FOUNDATION / ORTA DOGU DERNEGI
ARACILIGI iLE SANAT VE KULTURE KARSI OLAN DEGERLI KURESEL
TAAHUDUMUZU GELISMEKTE OLAN EN KILIT BOLGELERIMIZDEN

BiR TANESINDE SURDURUYORUZ ISTANBUL'DA SUUDI SANATINI
DESTEKLEMEK VE KURESEL TOPLUMUN KULTUREL GELISIMINE KATKIDA
BULUNMAKTAN GURUR DUYUYORUZ.”

DR HENRY AZZAM
ORTA DOGU VAKFI YONETIM KURULU BASKANI - DEUTSCHE BANK

“FOR DECADES, DEUTSCHE BANK HAS PROMOTED PROMISING YOUNG
ARTISTS AROUND THE GLOBE TO CULTIVATE AN ENVIRONMENT THAT
FOSTERS CREATIVITY AND INNOVATION. THROUGH OUR MIDDLE EAST
FOUNDATION WE CONTINUE TO BRING OUR UNPARALLELED GLOBAL
COMMITMENT TO ART AND CULTURE INTO ONE OF OUR KEY GROWTH
REGIONS. WE ARE DELIGHTED AND PROUD TO SUPPORT SAUDI ARTISTS
IN ISTANBUL AND CONTRIBUTE TO THE CULTURAL DEVELOPMENT OF
THE GLOBAL SOCIETY.”

DR HENRY AZZAM
CHAIRMAN OF THE MIDDLE EAST FOUNDATION - DEUTSCHE BANK

SAMI AL-TURKI | MARHABBA | FROM THE SERIES WASHAEG



l1Fh S SERGI PLANI
RIPCAN

TRANSITION/GECIS DORT TEMATIK
ODADAN OLUSUYOR:

1: BEN'IN YUZYILI

2: YALNIZ DUA

3: VIDEO SANATININ DOGUSU
4: TUKETIM KRALLIGI

5: ELCILERE MESA)J

TRANSITION IS DIVIDED INTO FIVE
THEMED ROOMS:

1: CENTURY OF THE SELF

2: SOLITARY PRAYER

3: THE RISE OF VIDEO ART

4: CONSUMER KINGDOM

5: MESSAGE TO THE MESSENGERS
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SUUDI SANATINDA BIREYIN DOGUSU TEMEL BiR KONU VE SEMBOL OLARAK
YER ALIR. KRALLIKTA, FIGURATIF TEMSIL ETRAFINDAKI INANC KODLARI KURESEL
OLCEKTE YAYILMIS KULTUREL VE MARKETING IMAJLARININ BOLLUGU ICINDE
YOK OLMAYA BASLADIKCA, SUUDI SANATCILAR 21. YUZYILIN GUCLU, KiSiSEL
PORTRELERINI SUNUYORLAR. BU SANATCILAR, BIR DiZi ARAC KULLANARAK -
GELENEKSEL YA DA GELENEK DISI - DAHA GENIi$, KURESEL BiR ICERIKTE SUUDI
TOPLUMUNDAKI KiMLIK KAVRAMLARINI SORGULUYORLAR.

THE RISE OF THE INDIVIDUAL IS A CENTRAL SUBJECT AND SYMBOL IN
CONTEMPORARY SAUDI ART. AS THE CODE OF BELIEFS REGARDING FIGURATIVE
REPRESENTATION IN THE KINGDOM BEGINS TO DISSOLVE AMIDST AN
ABUNDANCE OF GLOBALLY DISSEMINATED CULTURAL AND MARKETING IMAGES,
SAUDI ARTISTS ARE PRESENTING POWERFUL, PERSONAL PORTRAITS OF THE SELF
IN THE 21ST CENTURY. USING AN ARRAY OF MEDIUMS — TRADITIONAL AND
UNCONVENTIONAL — THESE ARTISTS ARE INTERROGATING NOTIONS OF
IDENTITY IN SAUDI SOCIETY, AND WITHIN A WIDER, GLOBAL CONTEXT.
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SHALA Er RAJA
ALEM

SHADIA & RAJA ALEM | NEGATIVE NO MORE | 2004 | INSTALLATION
Courtesy of the artist and ATHR Gallery

L]
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“BiZi DISARDA GORUYORUM, UZERIMIZE
DOKULEN BU NEGATIFLIKLER, KAVRAM
YANILGILARI VE ONYARGILAR KOZASINI
AYDINLATIYORUZ”

“I SEE US OUT, SHEDDING THIS COCOON

OF NEGATIVES, THE MISCONCEPTIONS AND
PRECONCEPTIONS CAST UPON”
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MANAL
AL-TIIIWAYAN

MANAL AL-DOWAYAN | | AM A SAUDI CITIZEN | FROM THE SERIES | AM | 2005-7 | PHOTOGRAPHIC PRINTS
Courtesy of the artist and Cuadro Fine Art Gallery

“DIN VE KiMLIKLE BIRBIRINE SARMALANMIS
YEREL GELENEKLER SEBEBI ILE KADINLARA
DAYATILAN KISITLAMALARI TARTISAN
DIALOGLAR”

“THE DIALOGUE THAT DISCUSSES THE
RESTRICTIONS PLACED ON WOMEN DUE
TO LOCAL TRADITIONS THAT HAVE BECOME
ENTWINED WITH RELIGION AND IDENTITY.”
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ABTILILNASSER
HAREM

ABDULNASSER GHAREM | MEN AT WORK IIl | 2010 | MIXED MEDIA ON BOARD

Courtesy of artist and The Barjeel Foundation
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“HAYAT SEN DOGDUGUNDAN BERI BIR
TUR MUHURLENMIS SOZLESME. BIR DININ
VAR, BU BIR SOZLESME, BiR ESIN VAR,
BU BIR SOZLESME, ULKELER ARASINDA BIR
SOZLESME VAR...”

“LIFE IS A KIND OF STAMPED CONTRACT.
FROM THE TIME THAT YOU’RE BORN YOU
HAVE RELIGION, IT'S A CONTRACT; YOU
HAVE A WIFE, IT'S A CONTRACT; BETWEEN
COUNTRIES, THERE ARE CONTRACTS”



ZARIF GUZELLIGIN MAKINESINDE ISLENMIS
BiR KADAVRA SENIN TANRISAL PETROLUNUN
ISILTISIYLA PARLAR. TANELER HALINDEKi
PIRINC HALA ISLAK KIRPIKLERDEN DAHA
INCE, KAYITSIZ BAKAN GOZLER TARAFINDAN
TUKETILMEYE INDIRGENMIS.

TABAK KARANLIKTA PARILDAR VE sis DOGMUS
OCAGA DOGRU YAVASCA iLERLIYOR, iFADESIZCE.
MUHTESEM OLANLAR, PARCALAR VE DAHA
HALA DA MUHTESEMLER: KAMCI SUNULAN
EMEKLERIN VE ICSEL YULARLARIN SENFONIK
BIR ANLASMASI.

SEVGILILERIN KIVRIMLARI, ONLARI UZAKTAN
IZLEYEN HASTA EDICi GUCLERIN HiYERARSISI
ILE SURATSIZ NEVROTIK BIR CATALDAN KACIP
KURTULMALARINI SAGLAYAN; GELENEKLERIN
ELINDE TUTTUGU BASTAN CIKARICI AMBARLARI
GOMEN. RECINE GOZLERDEN VE KAFUR YAGI
OLUKLARDAN DAMLAR.

ZiHiN INCE VE DUZLEMSELDIR; KALP SAGA
VE SOLA SAVRULUR.

GAYIRLAR OLDU! YASASIN CAYIRLAR!

PROCESSED IN MACHINERY OF ELEGANT
BEAUTY, A CADAVER SHINES WITH THE
GLIMMER OF YOUR OILS DIVINE. THE RICE IN
GRAINS FINER STILL THAN EYELASHES WET,
IS REDUCED TO BE CONSUMED BY NAVEL-
GAZING EYES.

THE DISH SHIMMERS IN SHADOWS AND IN
FOG IS BORNE, MOVING STEADILY TOWARDS
THE FURNACE, EXPRESSIONLESS. GREAT ARE
THE PIECES, AND GREATER STILL, THE WHIP:

A SYMPHONIC TREATY OF TOILS SERVED AND
INTERNAL TETHERINGS.
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THE LOVERS MEANDER, DODGING THE
NEUROTIC FACELESS FORK, WITH HIERARCHIES
OF SICKENING POWERS OBSERVING THEM
FROM AFAR; BURYING SEDUCTIVE HATCHETS
IN TRADITIONS HELD. RESIN DRIPS FROM THE
EYES, AND CAMPHOR FROM THE GROOVES.

THE MIND IS THIN AND PLANAR; THE HEART
FLUTTERS RIGHT AND LEFT. THE MEADOWS
ARE DEAD! LONG LIVE THE MEADOWS!

THANK YOU FOR THE FLOWERS AND THE
PRISON BARS. YOU HAVE BEEN MY FAVORITE
NEUROSIS, AND | SHALL BE

YOURS, YOUSEF

’ Y L L n u “BIZLER PORTRECILIK, GIZLENME VE
\ [] IISP P H}II‘]] II‘ E' I‘I‘ ll‘ OZYANSITMA STRUKTURU YA DA DAHA
& i & & GERGEGI, KiSISEL OYKUNUN ACIGA
n - ’ CIKARILMASIYLA iLiSKiLi KONULARI
ALSHAIIKH ALEM
b 1] ]

“WE ARE ADDRESSING ISSUES RELATING
TO PORTRAITURE, CONCEALMENT AND THE
SELF-REFLEXIVE CONSTRUCTION OR INDEED
REVELATION OF PERSONAL NARRATIVE.”

YOUSEF ALSHAIKH | PROCESSED BY HIERARCHY | 2010 | PHOTOGRAPHIC PRINT SHADIA & RAJA ALEM | THE BLACK MIRROR | 2010 | MIXED MEDIA ON PAPER
Courtesy of the artist Courtesy of the artist and ATHR Gallery



PEKCOK SUUDI SANATCI, INANC, RUHSALLIK VE BATIL INANC KONULARINDAKI
KiSISEL DENEYIMLERINI PAYLASMAK ICIN ISLERINI KULLANIR. iSLAM VE
DINi UYGULAMALAR KONUSUNDA OZNEL YORUMLARINI BELGELEYEREK
IZLEYICI iLE DOGRUDAN ETKILESIME GECERLER VE FARKLI INANC GORUSLERI
CEVRESINDE GENIi$ KAPSAMLI BiR DIYALOG YARATIRLAR. iSLAM DUNYASININ
RUHSAL MERKEZINE KARSI ZENGIN CESITLILIKTE VE YARATICI YORUMLAMALAR
URETEBILMEK iICIN FOTOGRAF VE FIGURATIF HEYKEL YANINDA, KALIGRAFI,
GEOMETRI VE TEZHiP GiBi GELENEKSEL TEKNIKLER DE SIKLIKLA KULLANILIR.

MANY CONTEMPORARY SAUDI ARTISTS USE THEIR WORK TO SHARE PERSONAL
EXPERIENCES OF FAITH, SPIRITUALITY AND SUPERSTITION. BY DOCUMENTING
SUBJECTIVE INTERPRETATIONS OF ISLAM AND RELIGIOUS PRACTICE, THEY INTERACT
DIRECTLY WITH THE VIEWER, CREATING A WIDER DIALOGUE AROUND DIVERGENT
NOTIONS OF BELIEF. TRADITIONAL MEDIUMS INCLUDING CALLIGRAPHY,
GEOMETRY AND ILLUMINATION ARE OFTEN USED, AS IS PHOTOGRAPHY AND
FIGURATIVE SCULPTURE, IN ORDER TO CREATE DIVERSE, IMAGINATIVE RESPONSES
TO THE SPIRITUAL CENTER OF THE ISLAMIC WORLD.

NIIHA
AL SHARIF

NOHA AL SHARIF | HUMBLY & DEVOUT | 2010 | SCULPTURES
Courtesy of the artist and ATHR Gallery
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“ONLAR INSAN VARLIGININ YENIDEN
YARATIMI OLMA CABASI YERINE DUANIN
SEMBOLIK GUCUDUR.”

“THEY ARE SYMBOLIC OF THE POWER OF
PRAYER RATHER THAN ATTEMPTING TO BE
RECREATIONS OF HUMAN BEINGS.”



AHMED MATER | ILLUMINATION XV & XVI | 2010 | MIXED MEDIA ON PAPER
Courtesy of the artist and Prognosis Art

AHMED
MATER

AHMED MATER | UNKNOWN SOLDIER ILLUMINATION | 2010
MIXED MEDIA ON PAPER
Courtesy of the artist and Prognosis Art

KURATORLER AHMED'IN iSLAM SANATINA
KARSI GETIRDIGI CAGDAS YORUMLAMA
TARAFINDAN CEZBEDILDI VE ZORLANDILAR;
ONUN YORUMU, INSAN BEDENININ
OBJEKTIF SUNUMU VE INANCIN VE BATIL
INANCIN OZNEL YORUMU ARASINDAKI
HAPSEDICI VE COZUMLENEMEMI$
GERILIMDEN GELMEKTEYDI.

CURATORS ARE CAPTIVATED AND CHALLENGED
BY AHMED’S CONTEMPORARY INTERPRETATION
OF ISLAMIC ART; DRAWN IN BY THE ARRESTING
AND UNRESOLVED TENSION BETWEEN AN
OBJECTIVE REPRESENTATION OF THE HUMAN
BODY AND A SUBJECTIVE EXPRESSION OF
FAITH AND SUPERSTITION.

FAISAL
SAMIRA

FAISAL SAMRA | UNTITLED | 2004 | MIXED MEDIA
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\" Fq I ’ “TUM ILETISIM FORMLARININ OTESINDE,
“\‘ I ll I \\'I‘}I YARATICI VE YARATILAN ARASINDAKI iLiSKi
mb o - BENI EN BUYULEYEN iLiSKi OLUYOR.”
n
[il‘l(}lsrl I‘I —}I[]‘\"[]ll]] “ABOVE ALL FORMS OF COMMUNICATION,
. - THE RELATION BETWEEN THE CREATOR AND
THE CREATION FASCINATES ME THE MOST.”

LULWAH AL-HOMOUD | THE LANGUAGE OF EXISTENCE | 2008 | SILK SCREEN ON PAPER

WESAM BAKHSH | KUFIC CALLIGRAPHY | 2010 | SCULPTURE
Courtesy of the artist and ATHR Gallery Courtesy of the artist and Mr Fady Jameel Collection



HISSAIN
AL-MITHASSAN

HOSSAIN AL-MOHASSAN | SUFI PAINTINGS | 2010 | MIXED MEDIA ON CANVAS
Courtesy of the artist and ATHR Gallery

NASSER
AL-SALIV

NASSER AL-SALIM | MAKKAH | 2010 | SILK-SCREEN ON PAPER
Courtesy of the artist and ATHR Gallery
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AYMAN
YISSRI

AYMAN YOSSRI | THE OPENING | FROM THE SERIES SUBTITLES | 2010 | MIXED MEDIA
Courtesy of the artist and ATHR Gallery

“YABANCI DILLI BIR FiLMi GOSTEREN BiR
EKRANDA ARAP DILININ TEMEL ISLEVi CEVIRIDIR.
ARAP DiLi, HIKAYENIN OYKUSELLESTIRILMESI
VE ONA ESLIK EDEN HAREKETIN ACIKLANMASI
ANLAMINDA FILMIN ICERIGI ILE UGRASIR,
BOYLELIKLE RESMIN ANLAMI DILDEN ONCE
GELIR VE ONU BELIRLER.”

DiL, KENDI OZGUN ICERIGINDEN KOPARTILDIGI
VE YENI BIR IMAJA ANGAJE EDILDIGI ZAMAN
KENDINi, GECMiSi YA DA ISLEVi OLMAYAN YENI
ZIHINSEL BiR IMGENIN BENZERSIZ KAYNAGINA
DOGRU DONUSTUREREK iSLEVINI, ANLAMI
ONAYLAMAKTAN ONU URETMEYE DOGRU
DEGISTIRMIS OLUR.”

“THE BASIC FUNCTION OF THE ARABIC
LANGUAGE ON A SCREEN FEATURING A
FOREIGN LANGUAGE FILM IS TRANSLATION.
IT WORKS IN THE CONTEXT OF THE FILM

AS A NARRATION OF THE STORY AND

AN EXPLANATION OF THE ACTION THAT
ACCOMPANIES IT, THUS THE MEANING OF
THE PICTURE PRECEDES THAT OF THE
LANGUAGE, AND SPECIFIES IT.”

THE LANGUAGE, WHEN DEDUCTED FROM
ITS CRUEL CONTEXT AND RE-EXPORTED WITH
THE IMAGE OF THE NEW STILL CAPTURED
PHOTO, CHANGES ITS FUNCTION FROM
CONFIRMING THE MEANING TO PRODUCING
IT, BY TRANSFORMING ITSELF TO A UNIQUE
SOURCE OF NEW MENTAL IMAGES WITH NO
PAST OR FUNCTION.”




SUUDI SANATCILARIN YENI JENERASYONU VIDEO SANATINI, ICINDE YASADIKLARI
VE ONLARI TANIMLAYAN CAGDAS DUNYAYI YANSITMAK iCIN BiR YOL OLARAK
KABUL ETTILER. COGUNLUKLA DENEYSEL TEKNIKLER VE CiZGISEL OLMAYAN OYKULER
KULLANAN BU SANATCILAR YENI BiR HIKAYE ANLATIM DiLi ARAYARAK VE BU
SURECTE KORFEZ CAGDAS SANATINDAKI SINIRLARI DA ZORLAYARAK ENTELLEKTUEL
VE DUYGUSAL OZGURLUGU INCELERLER.

A NEW GENERATION OF SAUDI ARTISTS HAS EMBRACED VIDEO ART AS A WAY
TO REFLECT THE CONTEMPORARY WORLD IN WHICH THEY LIVE, AND WHICH
DEFINES THEM. OFTEN EMPLOYING EXPERIMENTAL TECHNIQUES AND NON-LINEAR
NARRATIVES, THESE ARTISTS ARE SEARCHING FOR INTELLECTUAL AND EMOTIONAL
FREEDOM BY EXPLORING A NEW STORYTELLING LANGUAGE, AND IN THE PROCESS,
PUSHING THE BOUNDARIES OF CONCEPTUAL ART IN THE GULF.

FAHAI]
AL-GETHAMI

FAHAD AL-GETHAMI | CONFUSION | 2010
Courtesy of the artist and ATHR Gallery

“BU ISLER KAOS, KAFA KARISIKLIGI,
KLOSTROFOBIK ENDISE VE ACIMASIZ HIZ
iLE YUKLO BIR SOYUTLAMA VE CAGDAS
KURESELLESMENIN HER GUN ARTAN =
REKABETCi CAGINDA MODERN TEKNOLOJi
TARAFINDAN OLUSTURULDULAR.”

“THESE WORKS ARE AN ABSTRACTION CHARGED
CHAOS, CONFUSION, CLAUSTROPHOBIC
ANXIETY AND MERCILESS SPEED, GENERATED BY
MODERN TECHNOLOGY IN THE INCREASINGLY
COMPETITIVE AGE OF CONTEMPORARY
GLOBALIZATION.”

24



AHMED MATER | EVOLUTION OF MAN | 2010
Courtesy of the artist and Prognosis Art

“BEN BiR ULKE ADAMIYIM VE AYNI
ZAMANDA BU TUHAF, KORKUTUCU PETROL
MEDENIYETININ OGLU. SON ON YILDA
HAYATLARIMIZ TUMUYLE DEGISTI. BU BENIM
ICIN HER GUN DENEYIMLEDIGIM $iDDETLI
BIR DEGISIM.”

“I AM A COUNTRY MAN AND AT THE SAME
TIME, THE SON OF THIS STRANGE, SCARY
OIL CIVILISATION. IN TEN YEARS OUR LIVES
CHANGED COMPLETELY. FOR MEIT IS A
DRASTIC CHANGE THAT | EXPERIENCE
EVERY DAY.”
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AHMED MATER | CCTV | 2010 | 16 14” CCTV MONITORS & DVD PLAYERS
Courtesy of the artist and Prognosis Art

26



FAISAL
SAMIRA

FAISAL SAMRA | DISTORTED REALITY (IMPROVISATION) | 2005
Courtesy of the artist and The Farook Collection

“PRENSIP BASIT. EGER BIRININ SILAHI VARSA
VE ONU SiZE DOGRULTMUSSA, YA ONUN
SILAHINI CALARSINIZ YA DA SiZ DE BiR TANE
EDINIRSINIZ. BEN BUNA INANIYORUM.
BOYLECE BEN BU iSLE BiR SiLAH ALDIM.
SIMDI ESiTiZ.”

“THE PRINCIPLE IS SIMPLE. IF SOMEONE

HAS A GUN AND THEY POINT IT AT YOU,
EITHER YOU STEAL THEIRS, OR YOU GET ONE
YOURSELF. THAT’S WHAT | BELIEVE. SO WITH
THIS BODY OF WORK | BOUGHT A GUN.
NOW WE ARE EQUAL.”

HALA
AL

HALA ALl | NOUR | 2010

80 MILYON ARAP iZLEYICISININ iZLEDIGI
TURK TELEVIiZYON Dizisi GUMU$'UN
(ARAPCADA NOOR) SON PERDESI.
VIDEO, TURKIYE VE ARAB DUNYASI,
GERCEK VE UYDURMA VE ERKEK VE KADIN
ARASINDAKI DIYALOGUN GORULDUGU
COK ONEMLI ANI VURGULAR Ki BU,
ANCAK TURKCENIN GUNLUK ARAP
DILINE DUBLAJLANMASI iLE

MUMKUN OLABILMISTIR.

THE FINAL EPISODE OF TURKISH SOAP OPERA
GUMUS (OR NOOR IN ARABIC) IN' WHICH

A RECORD BREAKING 80 MILLION ARAB
VIEWERS TUNED INTO. THE VIDEO HIGHLIGHTS
THE PIVOTAL MOMENT THAT SAW THE
DIALOGUE BETWEEN TURKEY AND THE ARAB
WORLD, REALITY AND FICTION AND MAN AND
WOMAN THAT WAS ONLY ACHIEVED DUE TO
THE DUBBING OF THE TURKISH LANGUAGE
INTO COLLOQUIAL ARABIC.
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SAMI AL-TURKI | BILLBOARDS | 2010

“NE KADAR ANLAMSIZ OLABILECEKLERINI
YETERINCE ANLATAMAM. BIRISINi GECE
CEVRELEYEN ISIKLI DUVARLAR, BAZEN
SONSUZ HAYATIN HAYALI ICIN DILEKTE
BULUNAN IFADELERLE, SADECE BiR PARCA
HUZUR VE BIR KASIK BAL iCINDEKI BiR
YUDUM ZEHIRLE HIZLI HIZLI ATIYORLAR.”

“l CAN NOT STRESS ENOUGH HOW
POINTLESS THEY CAN BE. THE ILLUMINATING
WALLS SURROUNDING ONE AT NIGHT,
THROBBING AT TIMES WITH PHRASES THAT
MAKES ONE WISH FOR THE DREAM OF EVER
LASTING LIFE, WITH JUST A DOLLOP OF
SERENITY AND A DROP OF POISON WITH
A SPOON OF HONEY.”

ABDULNASSER GHAREM | THE PATH | 2009

“ARAPCADA “AL SIRAAT” KELIMENIN RUHSAL
ANLAMINDA “PATIKA” YA DA “YOL” ANLAMINA
GELEBILIR: BU HAYATTA YAPTIGIN SECIMLERLE
ILGILIDIR, VE DUZ YOLU |ZLEYIP iZLEMEDIGINLE.
AYNI ZAMANDA OLDUGUN ZAMAN _
YUZLESTIGIN, BU DUNYA VE DIGER DUNYAYI
BIiRBIRINE BAGLAYAN KOPRUYE DE

iSARET EDEBILIR.”

“IN ARABIC AL SIRAAT CAN MEAN ‘THE PATH’
OR ‘THE WAY’ IN THE SPIRITUAL SENSE OF THE
WORD: IT'S ABOUT THE CHOICES YOU MAKE
IN LIFE, AND WHETHER OR NOT YOU FOLLOW
THE STRAIGHT PATH. IT CAN ALSO REFER TO
THE BRIDGE THAT YOU FACE WHEN YOU DIE
CONNECTING THIS WORLD AND THE NEXT.”
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SUUDI TOPLUMU OLUSUN GELENEKSEL MODLARINDAN UZAKLASMAYA
DEVAM EDIYOR - GEREK INANC, DiL, CEMAAT GEREKSE iINSA EDILMIi$ CEVRE
ANLAMINDA - VE BAZI YENi CAGDAS TAKINTILARI KENDINE ADAPTE EDIYOR:
SERi URETIM, HIZLI INSA VE TUKETIM ARACILIGI ILE KENDINIi iIFADE ETME.
KRALLIKTA YASAYAN SANATCILARIN iSLERI POZITIF OLANI KUTLARKEN SIKLIKLA,
KURESELLESMEYLE iLiSKiLi KONULARI OZGUR BIRAKIYOR. AYRICA HOMOJEN
ETKILER KARSISINDA KiMLIGINi KAYBETMEK TEHLIKESI iLE KARSI KARSIYA OLAN
BiR KULTURE KARSI BIR ZAFER SARKISI OLARAK HIZMET EDIYOR.

SAUDI SOCIETY CONTINUES TO MOVE AWAY FROM MORE TRADITIONAL MODES
OF BEING - IN TERMS OF FAITH, LANGUAGE, COMMUNITY AND THE BUILT
ENVIRONMENT - AND HAS ADOPTED SOME VERY CONTEMPORARY OBSESSIONS:
MASS PRODUCTION, QUICK CONSTRUCTION, AND SELF-EXPRESSION THROUGH
CONSUMERISM. WORK FROM ARTISTS LIVING IN THE KINGDOM, WHILE CELEBRATING
THE POSITIVE, OFTEN LIBERATING ASPECTS OF GLOBALISATION, ALSO SERVES

AS A PAEAN TO A CULTURE IN DANGER OF LOSING ITS IDENTITY TO
HOMOGENEOUS INFLUENCES.

AHMED MATER | YELLOW COW | 2010 | INSTALLATION
Courtesy of the artist and Prognosis Art

SARI INEGIN SIMDIi HER ZAMAN OLDUGU KADAR
ILGILI OLDUGUNA INANARAK, AHMET “OYKUYU
OZGUR BIRAKMAK” AMACIYLA BiR MARKA
YARATMAYA KARAR VERDI.

BELIEVING THE YELLOW COW WAS AS RELEVANT
NOW AS IT HAS EVER BEEN, AHMED DECIDED TO
CREATE A BRAND IN ORDER TO “SET THE

STORY FREE.”
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BASSEM ALSHARGI | JEDDAH BARCODES | 2010 | ACRYLIC ON CANVAS

Courtesy of the artist and Progress Art

2400371685

“BARKODLAR” TICARI YA DA ENDUSTRIYEL
OLARAK TUKETILEN HERSEYIN BIR iFADESI
OLARAK KARSILIK BULUYOR, BiZiM iCIN
KiSISEL OLAN HERSEYi KUSATAN MUTHIS
BIR KOD HALINE GELIYOR. ORNEGIN KiMLIK
NUMARASI YA DA PASAPORT NUMARASI...
BU KODLAR HAYATI BILGILER ICERIYOR”

“BARCODES” COMES TO SIGNIFY ALL THAT IS
CONSUMED, COMMERCIAL OR INDUSTRIAL,
BECOMING A SIGNIFICANT CODE THAT
ENVELOPS EVERYTHING IN LIFE THAT IS
PERSONAL TO US, SUCH AS THE ID NUMBER
OR PASSPORT NUMBER...THESE CODES
CONTAIN VITAL INFORMATION”

BANDAR ALROMAIH | JEDDAH WALLPAPER | 2010 | PRINT ON WALLPAPER
Courtesy of the artist and ATHR Gallery

“CiDDE BATI SUUDIi ARABISTAN'IN, KIZIL
DENIZ'IN KIYISINDA YER ALAN BASLICA
KENTSEL MERKEZIDIR. ACIK HAVA SANAT
GALERiSi VE CANLI KULTURUYLE UNLODUR,
FAKAT PEK COK DIGER SEHIR GiBi, O DA
MUKEMMEL DEGIL... CIDDE KUSURLARI

VE GUZELLIGI ARASINDAKI SINIR
ALANINDA VAROLUR.”

“JEDDAH IS A MAJOR URBAN CENTER OF
WESTERN SAUDI ARABIA, LOCATED ON THE
COAST OF THE RED SEA. IT IS FAMOUS FOR
ITS OPEN-AIR ART GALLERY AND ITS VIBRANT
CULTURE, BUT LIKE ANY OTHER CITY IT IS NOT
PERFECT...JEDDAH EXISTS ON THE BORDERLAND
BETWEEN ITS FLAWS AND ITS BEAUTY.”
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SAMI AL-TURKI | CONSTRUKTACONS | 2010 | LIGHTBOX

“SEHIR BUYUDU...KISA BIR ZAMANDA...
TIPKI SONA ERISININ...SURATI KADAR HIZLI
...MAKINELERIN COGU...UNUTULACAK

VE SATILACAK...MUHTEMELEN INSANLAR
DA GIDECEKLER, iKi SINIFI YASAMAK VE
SAVASMAK UZERE GERIDE BIRAKARAK, ONUN
ICINDE, BLOGUN EN GUZEL EVi iCIN! 'LEGO
BLOKLARINI BIRARAYA GETIREN MAKINELERIN
BELGESELI GELECEK JENERASYONLARA BUNUN
O KADAR DA GOZ KAMASTIRICI OLMADIGINI
KANITLAMAK iCIN, DIGERLERININ KAN, TER
VE GOZYASI UZERINE KURULDUGUNU, ONLAR
ASLA UNUTULMAMALL."

“THE CITY HAS GROWN...IN A SHORT PERIOD
...JUST AS QUICKLY AS...THE PACE OF IT
ENDING...MOST OF THE MACHINES...WILL
BE FORGOTTEN AND SOLD...THE PEOPLE
WILL PROBABLY GO AS WELL, LEAVING TWO
CLASSES TO LIVE AND BATTLE, WITHIN IT,
FOR THE PRETTIEST HOUSE ON THE BLOCK!

A DOCUMENTATION OF THE MACHINES THAT
ARE PUTTING THE LEGO BLOCKS TOGETHER TO
PROVE TO FUTURE GENERATIONS THAT IT WAS
NOT AS GLAMOROUS, THAT IT WAS BUILT ON
THE BLOOD, SWEAT AND TEARS OF OTHERS.
THEY SHOULD NEVER EVER BE FORGOTTEN.”

DETOUR
AJ=2 s

ABDULNASSER GHAREM | DETOUR | 2010 | LIGHTBOX
Courtesy of the artist and Restored Behaviour Ltd

“COK UZAK MESAFELERDEN NEYIN GELDIGINi
DUYMAK iCIN KAFASINI KUMUN iGINE
GOMEN DEVEKUSU GIBiYiM.”

“I'M LIKE THE OSTRICH, PUTTING ITS HEAD IN
THE SAND TO HEAR WHAT'S COMING FAR OFF
IN THE DISTANCE.”
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AYMAN
YISSRI

AYMAN YOSSRI | MAHAREM (TISSUES) | 2009
PRINT ON WOODEN TISSUE BOX
Courtesy of the artist and ATHR Gallery
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LGILERE MESAL]
MESSAGE TO THE MESSENGERS

SANATCILARIN GELECEGE DAIR UMUTLARI VE KORKULARI, CAGDAS SUUDI
SANATINDA COKCA TEKRARLANAN BiR KONUDUR. iSLERIN BUYUK BOLUMU,
SAVUNULMASI IMKANSIZ, YIPRANMIS POLITIK VE KULTUREL AYRILIKLARI
ELESTIRIRKEN, SINIRLAR OTESI YAPICI DIYALOGU DA TESVIK EDER. BU SANATCILAR
ZORLAYICI, COGUNLUKLA HEM UYARI HEM DE UMUDUN BEYANI OLARAK HiZMET
EDEN DRAMATIK PARCALAR SUNUYORLAR VE HUZURLU, SURDURULEBILIR BiR
GELECEGI SABIRSIZLIKLA BEKLIYORLAR.

A RECURRING THEME IN CONTEMPORARY SAUDI ART IS THE ARTISTS’ HOPES
AND FEARS FOR THE FUTURE. MUCH OF THE WORK AIMS TO ENCOURAGE
CONSTRUCTIVE DIALOGUE ACROSS BORDERS, WHILE ALSO CRITIQUING
UNTENABLE, TIME-WORN POLITICAL AND CULTURAL DIVISIONS. THESE ARTISTS
ARE PRESENTING COMPELLING, OFTEN DRAMATIC PIECES THAT SERVE AS BOTH
WARNINGS AND STATEMENTS OF HOPE, LOOKING FORWARD TO A PEACEFUL,
SUSTAINABLE FUTURE.

MANAL
AL-TIIIWAYAN

MANAL AL-DOWAYAN | SATALITE HALLUCINATION
ARCHIVAL GICLEE PRINTS MOUNTED ON DIBOND. SPRAY PAINT. COLLAGE PAPER & INK | 2010
Courtesy of the artist and Cuadro Fine Art Gallery

“SEHRIN NEFES VERISINE KARSILIK OLARAK
YORE SAKINi SORUYOR, “SONSUZA KADAR
BENIM MISIN2 HAYALLERIMI PAYLASIR MISIN?
BENIM ICIN HASRET CEKER MiSiN2”

“THE INHABITANT ASKS, “ARE YOU MINE
FOREVER2 DO YOU SHARE MY DREAMS?
DO YOU LONG FOR ME2” IN RESPONSE
THE CITY EXHALES.”
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MAHA
MALLLIH

MAHA MALLUH | TRADITION & MODERNITY | 2010 | LIGHTBOXES

“YASAM SIMDI COK DAHA HAREKETLI HALE
GELDI. INSANLAR GUNBATIMINI IZLEMEK GiBI
SEYLER UNUTTULAR.”

“LIFE HAS BECOME MORE HECTIC NOW.
PEOPLE FORGET ABOUT THINGS LIKE
WATCHING THE SUNSET.”

SEDDIQ WASSIL | FACES | 2010 | MIXED MEDIA SCULPTURE
Courtesy of the artist and ATHR Gallery

ONUN isi BiR UYARI. CEVRE SOMURUSU
KONUSUNDA COK SAYIDAKI UYARIYA BiR
YENIiSi EKLENIYOR. CIRKIN GRi BETON,

YASAMIN KESILiP ALINDIGI AGAC DALLARINI

CEVRELIYOR/HAPSEDIYOR..VEBU
TABURELER, ARTIK ESNEYiP ESKi SEKILLERINE
DONEMEYECEK HALE GELENE KADAR

INSANIN AGIRLIGINI TASIYACAKLAR. DOGA

COMERT FAKAT BiZ ONU SOMURUYORUZ.
KIRMIZI ATES SONDURUCU BIR BASKA UYARI.

FAROUK KONDAKAJI | TREES IN CUSTODY | 2009 | MIXED MEDIA AND WOOD SCULPTURE

Courtesy of the artist and ATHR Gallery

SEIIL
WASSIL

FARTLIK
KOINTDIAKALJE

HIS WORK IS A WARNING, ONE MORE

TO JOIN THE MULTITUDE OF WARNINGS
ABOUT ENVIRONMENT ABUSE. UGLY GREY
CEMENT ENCIRCLES/IMPRISONS WOODEN
STICKS FROM WHICH LIFE HAS BEEN CUT
OFF...AND YET THESE STOOLS TAKE UP THE
HUMAN WEIGHT UNTIL THEY WILL COME A
TIME WHERE THE WOODEN STICKS WILL NOT
BOUNCE BACK TO POSITION. NATURE IS
GENEROUS BUT WE'RE ABUSING IT. THE RED
FIRE EXTINGUISHER IS ANOTHER WARNING.
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SAMI
AL-THRK

SAMI AL-TURKI | WASHEG | 2010 | PHOTOGRAPHIC PRINTS

“SON YILLARDA INSANLAR YASAMI
HIZLANDIRAN OLAYLAR VE KAZALARA
SAHIT OLDULAR. BiRBIiRLERINE KARSI
GOSTERDIKLERI YAKLASIM BICiMi

ILE BIRARADA. KACINILMAZ OLAN
GERGEKLESIYOR...

INANC VE IDEOLOJI FARKLILIKLARI
UZERINDEN BIRBIRLERI ILE SAVASA GIDEN
ULUSLARI GORMEK, BUTUN BIR KARANLIK
YA DA COK YAKIN GELECEKTE GIRECEGIMIZ
YENIi BIiR DONEM KONUSUNDA BIR CIKMAZI
ORTAYA KOYUYOR. GECMI$ VE SIMDIDE
GERCEKLESEN OLAYLARIN DIZILISI TUM
DAGILMIS NOKTALAR ARASINDA CIZGISEL
BiR BAG OLUSTURUYOR VE BELIRLI BiR
NOKTAYA ISARET EDIYOR, ASLA
BITMEYECEK SAVAS.

SIYAH ALTIN KUYULARININ SAYIS| GUNDEN
GUNE AZALIR YA DA TUMUYLE TUKENIRLERSE
ORTA DOGU SAHNESINDEN GERIYE NE
KALIR2 PEKI YA INSANLARDAN2 KURESEL
KULTURUN BASLANGICINDA YOK OLAN
GOGEBE YASAMLARINA GERi DONMEYi
BASARABILIRLER Mig”

“IN RECENT YEARS, HUMANS WITNESSED
EVENTS AND INCIDENTS; THAT HAVE AIDED
IN ACCELERATING LIFE. IN CONJUNCTION
WITH THE WAY THEY ACT TOWARDS EACH
OTHER. THE INEVITABLE IS BECOMING...”

HAVING WATCHED NATIONS GO TO BATTLE
WITH EACH OTHER OVER THEIR DIFFERENCES
IN BELIEVES AND IDEOLOGIES, HAS MADE

A PREDICAMENT ABOUT THE POSSIBILITY OF
AN OVERALL DARK OR PERIOD COMING IN
THE VERY NEAR FUTURE. THE SEQUENCE OF
EVENTS PAST AND PRESENT, LINES START

TO CONNECT ALL THE SCATTERED DOTS
AND THEY POINT IN A SPECIFIC DIRECTION,
NEVER-ENDING WAR.

WHAT SCENES OF THE MIDDLE EAST REMAIN
WHEN THE WELLS’ OF BLACK GOLD GROWS
SCARCE AND GRANDEUR IF IT DRIES UP2
WHAT OF THE PEOPLE? WILL THEY BE ABLE
TO RETURN TO THE OLD NOMADIC LIFE THAT
WAS LOST WITH THE INTRODUCTION OF
GLOBAL CULTURE®?”

MOHAMMED AL GHAMDI | UNTITLES | 2005-10 | MIXED MEDIA ON BOARD

Courtesy of the artist and Progress Art

SEDDIQ WASSIL | WATER PROJECT | 2010 | MIXED MEDIA SCULPTURE
Courtesy of the artist and ATHR Gallery

MIHAMMEI
AL GHAMII

SEII
WASSIL

“KENDI YAKTIGIMIZ ATESLE YANMAK

NE KADAR YAZIK”

“WHAT A SHAME TO BE BURNED BY
THE FIRE WE MAKE”
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MANAL
AL-TITIWAYAN

MANAL AL-DOWAYAN | STRICKLY FAMILIES ONLY | 2010
ARCHIVAL GICLEE PRINTS MOUNTED ON DIBOND | SPRAY PAINT
Courtesy of the artist and cuadro fine art gallery

“SEHIRLERIN SESLERI VARDIR. SES HER
ZAMAN ORADADIR, TEK BiR ALAN

ICINDE GENISLEYEREK VE BUZULEREK
TITRESEN BIR ENERJI. SEHIR GUCLUKLE VE
TANSIYONU YUKSELTEREK NEFES ALIR,

TA Ki TEKRAR NEFES VERENE KADAR -
GERGIN BiR RAHATLAMA. HER NEFESTE
SEHIR ALIR, INSANLAR ONUN 56z
VERDIGI MUTLULUGUN OZLEMIYLE ONA
DOGRU YONELIRLER COK AZ SEY BILIRLER
FAKAT, SEHIR NEFES ALDIKCA BOGULMA
KACINILMAZ OLARAK ONU iZLEYECEKTIR.”

“CITIES HAVE SOUNDS. THE SOUND IS
EVER-PRESENT, AN EXPANDING AND
CONTRACTING ENERGY RESONATING
WITHIN A SINGLE SPACE. THE CITY INHALES,
WITH DIFFICULTY, TENSION BUILDING,
UNTIL IT EXHALES - AN INTENSE RELEASE.
WITH EVERY BREATH THE CITY TAKES,
PEOPLE GRAVITATE TOWARDS IT WITH

A LONGING FOR THE HAPPINESS THAT
IT PROMISES. LITTLE DO THEY KNOW,
HOWEVER, THAT WHEN A CITY BREATHES,
SUFFOCATION IS BOUND TO FOLLOW.”
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ABILLNASSER
HAREM

ABDULNASSER GHAREM | DETOUR | 2010 | LIGHTBOX
Courtesy of the artist and Restored Behaviour Ltd

“ELCILERE MESAJ”

“MESSAGE TO THE MESSENGERS”
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FIRST AND FOREMOST, WE WOULD LIKE TO THANK ALL THE
PARTICIPATING ARTISTS FOR THE COURAGE AND CREATIVE ENERGY
THEY CONTINUE TO BRING TO THE EMERGING AND GROUNDBREAKING
SAUDI CONTEMPORARY ART SCENE.

EDGE OF ARABIA ISTANBUL WOULD NOT HAVE BEEN POSSIBLE WITHOUT
THE GENEROUS SUPPORT OF ABDUL LATIF JAMEEL COMMUNITY
INITIATIVES. WE WOULD PARTICULARLY LIKE TO THANK FADY JAMEEL
AND HIS TEAM INCLUDING DR FATIH MEHMET GUL, SVEN KNOWLES
AND IBRAHIM VAID FOR ALL THEIR BELIEF IN THIS PROJECT.

WE ARE ALSO DELIGHTED TO WELCOME DEUTSCHE BANK AS SPONSORS
OF EDGE OF ARABIA. WE ARE VERY PROUD TO BE COLLABORATING
WITH ONE OF THE MOST RESPECTED SUPPORTERS OF CONTEMPORARY
ART AROUND THE WORLD. WE WOULD ESPECIALLY LIKE TO THANK
JAMAL AL KISHI, ALEXANDER SCHUETZ AND JAVEED AMEEN FOR THEIR
ENTHUSIASM AND SUPPORT.

TRANSITION WOULD NOT HAVE HAPPENED WITHOUT THE GUIDANCE
AND COMMITMENT OF OUR GUEST CURATORS AT PROGRESS ART,
MS BASMA AL SULAIMAN AND ASSISTANT CURATOR, ADNAN MANJAL.
THEIR KIND HEARTED ENCOURAGEMENT, INSPIRATION AND ON THE
GROUND SUPPORT HAVE BEEN THE CORNERSTONES OF THE EXHIBITION.
ASSISTANT CURATORS, AYA MOUSAWI AND MIRIAM LLOYD-EVANS
HAVE, AS EVER, WORKED TIRELESSLY TO REALIZE THE EXHIBITION IN TIME
AND DESERVE OUR HEARTFELT THANKS.

ABDULLAH AND | WOULD LIKE TO THANK ALL OUR PARTNERS, IN
PARTICULAR SARAH AL-FAOUR AT THE SAUDI ARABIAN GENERAL
INVESTMENT AUTHORITY; HAMZA SERAFI, MOHAMMED HAFIZ AND
MAYA ELKHALIL AT ATHR GALLERY; BASHAR AL-SHROOGI AT CUADRO
FINE ART GALLERY; SULTAN AL-QASSIMI AT THE BARJEEL FOUNDATION;
RUDY WENG AT NADOUR; AND ALL OUR MEDIA PARTNERS INCLUDING
BESPOKE, CANVAS, OASIS, DESIGN MAGAZINRE, IKONO TV

AND SQUA RE.

FOR THEIR CONTRIBUTIONS AND ENCOURAGEMENT IN BRINGING THE
EXHIBITION TO ISTANBUL, WE WOULD LIKE TO THANK CURATORIAL

c : nr ‘ . ADVISER BERAL MADRA , SALIHA KASAP AND DERYA BAYRAKTAROGLU

o AT SINAT LIMANI, JASMINE TARANTO AND ADA PARISYAN AT

[1LIA JINVH

CONTEMPORARY ISTANBUL AS WELL AS ALL AT ZARACOL AND BENICE

ISTANBUL FINE ART & RELOCATION LOGISTICS.

FOR THE TRANSLATION OF THE GUIDE WE WOULD LIKE TO THANK OZGE
ATINKAYA. THE EXHIBITION DESIGN AND MARKETING CAMPAIGN HAS
BEEN DEVELOPED BY ZEYNEP KAYTANCI, OMER OZAN ERDOGAN AND
BERKAY SENERKEN AT CREATIVE BONANZA AND THIS CATALOGUE IS
THE WORK OF THE IMMENSELY TALENTED ROB HEAVEY AND ROISIN

CONTEMPORARY ISTANBUL MCAVINNEY AT ONE DARNLEY ROAD.
EDGE OF ARABIA STANDI 1)
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